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Porcelain piece-Stoneware Bellarmine vessel-Wire nail with star design
Porcelain piece:

                This piece of porcelain was recovered from JBH 43.  Though this context was Unit 8’s most “recent” layer, or first context, by the end of excavating theories arose on how this context could actually be older than its elevation suggests.  Since digging at Unit 8 culminated with the finding of gravel fill, we hypothesized that the contexts we had been digging in could have been filled from other areas of the yard.  This piece of porcelain could perhaps confirm this theory, since it is from the late 1700s and therefore most likely not part of a modern context.  
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This porcelain piece was selected for its own object biography because it has a few different temporally diagnostic characteristics.  Its substantial size, compared to other pieces found, allows for an analysis of its decoration and perhaps the chance to understand what it was once used for. In addition, the orange color around the rim stood out among the other pieces of porcelain found.
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The dimensions of this artifact range from 4.0 to 7.2mm.  By comparing the shape of the rim on the bottom to a diameter chart, it can be hypothesized that he diameter rim was about 5 inches.  A dish of that proportion could have been a saucer, cup, mug, or child’s plate. From studying the incline of the “bowl” shape, it was most likely a saucer of some sort. (Lab Reference Sheet)
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The design on the piece shows a Chinese looking house or pagoda and a distinct border. This border is a distinct “blue spearhead border” that was produced from 1730 to 1780.  Other [image: image5.jpg]


examples of this border show scenes of houses and trees similar to the scene depicted on this piece. (Lab Reference Sheet, Identifying the 18th century) Creech describes, “Toward the middle of the century, the decoration became quite scenic, with ‘Nanking’ type patterns of pagoda and rocky riverscape scenes, often with bridges and birds.  The complex scenes were surrounded by complicated and diapered (with repetitive pattern) borders, often on octagonal notched-corner forms.”  He later explains Nanking was a popular dinnerware in the 1790s, which was marked by its “spearhead border.” (Creech, 4) 
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Creech also explains that the orange color on the bottom rim confirms a similar time frame.  He describes how, “Until about 1750, plates were also decorated on the back. The footrims of earlier 18th century plates, sharply cut in a low V-form, usually turned orange in firing, from the presence of iron oxide in the kiln. The glaze became thicker, with the orange peel texture introduced c1765.” (Creech, 4)


In this year’s and last year’s site reports there have been records of Canton porcelain found, but not Nanking. Tindall argues that “Canton was everybody’s porcelain,” so perhaps Nanking was a more unusual and exotic porcelain to have in the Americas.  Creech explains that  “(m)uch of the Nanking was gilded in England, making it quite desirable.” (Creech, 4) Since this porcelain piece dates to approximately the time the John Brown House was built, perhaps this was a special dish that John Brown brought with him to his new home or some the acquired shortly after moving in.  Since John Brown was a prominent trader and merchant there are many ways in which he could have acquired this piece. 
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Pictured here is an example of Canton ware from the Florida Museum of Natural History.  This piece shows a border and scene similar to the Nanking ware, demonstrating that it is easy to confuse the two.  “’Canton’ ware was mass-produced at Canton after the American Revolution, as an export ware to America. It is sometimes referred to as "Ballast ware" for the low cost and huge amounts shipped (sometimes as ballast) of this porcelain. ‘Nanking’ ware is a more refined and higher quality export ware of the same period. It is distinguished from Canton Ware by it’s finer design execution, consistently cobalt blue paint, and its rim design, which consists of a geometric, diapered lattice rim decoration with occasionally detailed with overglaze gold.” (Florida Museum of Natural History) Therefore, we cannot be certain whether this piece is actually Canton or Nanking. 
Stone ware:
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Though this piece  of pottery is small, it is temporally diagnostic due to its unique material and glaze.  This fragment is about 5.3 mm.  It is made of grayish stoneware and covered with a orange/brown speckled glaze. 

These characteristics are temporally diagnostic and date this piece anywhere from 1550 to 1725.  This can be deduced from the knowledge that Bellarmine vessels, or “witch bottles,” were made of this gray stoneware and decorated with a orange salt glaze.  They were a type of Rhenish stoneware manufactured in Frenchen.  Often they are “ornamented with human or semi-human faces sprig-molded onto the neck, and generally have one or more armorial or pseudo-armorial medallions on the body.” (55, Hume) These bottles varied in size from 1 pint to 5 gallons.  As we can see with this fragment they were “made from a gray-bodied stoneware coated with an iron-oxide slip that broke into a brown mottle when fired in a salt glaze kiln (thus earning the inaccurate title of tiger ware.”  The bottles are also inaccurately known for having caricatures of the face of Cardinal Roberto Bellarmino. (Hume, 55) 
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According to the Florida Museum of Natural History this type of brown Rhenish stoneware was mostly produced in Germany in the Rhine River valley.  The term "Brown Cologne Stoneware" was used “until the mid-16th century (after which most of this pottery appears on American sites), the nearby town of Frechen had replaced Cologne as a pottery center, and supplanted Raeren as the leading exporter of brown stoneware” (Gaimster 1997). These jars are known as Bellarmines, Bartmanns, and greybeards because of the bearded male figures portrayed on the jar necks. “In general, the precision and quality of the applied molded elements declines through time, however a number of exceptions to this trend have been documented.” (Florida Museum of Natural History)
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Since these bottles date hundreds of years before the John Brown House was built, John Brown or someone else who resided on this property must have collected these bottles and valued them as antiques.  Since much pottery was found in Unit 8 and the other units near the house, we speculated that garbage was deposited right outside the kitchen and up against the house.  We also speculated that most of the pottery pieces we found were used for domestic use and were not purely decorative.  Knowing that this piece was brought over from Europe where it was already considered a collectible, it may have served a purely decorative purpose at the John Brown House.  
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Other sources, however, write that these jugs were latter produced in London and used in ale houses and for holding alcohol. Perhaps, then John Brown could have used this trendy vessel to serve drinks at his many parlor gatherings, known for their large consumption of alcohol.  Additionally, these jugs are sometimes referred to as “witch bottles” and “it was believed that the witch bottle could counter the evil designs of a witch.” (Caiger) Knowing Brown family’s religious nature this could be a possibility, however, witchcraft was a more popular belief in the 17th century. 
This temporally diagnostic piece also supports the hypotheses about JBH 43, the context in which it was found.  Unlike many other units, whose first context contained many modern artifacts, this context contains many objects that date as early as the 1700s. This piece of a bellarmine vessel dates as early 1550, making it the potentially oldest piece found in the context. 

Nail/screw with star design:
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This nail was also found in JBH 43 and was chosen because of  the distinct star design on the top of the head. The head’s diameter is 7.6 mm and the body is 2.3 mm long.
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In many context throughout this year and last, groups have found cut nails. Cut nails were first manufactured in the mid 1700s.  Cut nails are sheared from steel plate that is the thickness of the nail shank and could be manufactured much faster than hand-forged nails.  “As the process was mechanized, the cost per nail was less.  However, cut nail factories employed operators and attendants for each machine so the process was still labor-intensive.  The noise in those mills was deafening as well.”  (Appalachian Blacksmiths Association) Cut nails were most popular 1820 to 1910, with the invention of the wire nail.


Unlike cut nails, as shown here, wire nails are round.  “Steel wire is fed into a machine that grips the wire, cuts it, makes the head, and chisels the point, all in one operation.  This process is totally mechanized, requiring only someone to turn the machine on and off.” (Appalachian Blacksmiths Association) Due to this new, more efficient process, wire nails replaced cut nails. 

This nail is a wire nail which can be deduced by its round shape and the screw-like feature on the top of the body, which is also seen the wire nail diagrams.   Therefore this nail can be dated from 1910 to today.
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This object was chosen for a biography in hopes that it could be identified as temporally diagnostic due to its unique star design on the head.  Unfortunately, no records of a manufacturer for such a design exist.  In fact, it was difficult to find any records of nail produced with any designs at all.  Simultaneously, the internet produces many results of acrylic finger nails when “nail” “design” and “star” are searched. 


Though we can not be sure of the exact date of this nail past 1910, it can be speculated that this nail was used in a decorative piece of furniture and not in construction, due to its small size and decoration.  

This piece does not fit in with the same time frame as the other object biographies from this context.  Though, with our hypothesis that this context is actually fill from other parts of the yard, it could be speculated that this context is made up of very temporally different artifacts.  
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 From the information we have learned about Marsden Perry, that he was a man of decadent and ostentatious taste, perhaps he would have appreciated the immense detail put into this nail. According to the presentation on Marsden Perry, “In the 1920’s, he undertook what apparently started as necessary repairs but soon ballooned into another round of renovations.” (Mittman) In would be consistent with both Perry’s appreciated of immense detail and extravagance, and his appreciation of new technology to use wire nails with such decoration.
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