HIAA0310 
Section Homework due February 27, 2011
Alexandria group project

Group members
A - Art and Archeology: Carly Wellington, Haley Strauss, Michael McVicker
B - Visual Epigraphy: Mats Horn, John Walsh
C - History and Prosopography: Jennifer Thomas, Margaret Finnegan
D - Textual Analysis: Rudy Cuellar

A: 
This frieze is made from a plate of marble and is only a small portion of the original piece.  It consists of a fairly long, framed inscription with a figure of Alexandria, a loyal priestess and servant to the god Bacchus, holding a little shrine to an Egyptian deity.  The carving is clean but not overdone.  The writing is legible and the frame is of a simple mold.  Alexandria’s image is very shallow with little detail, which makes sense considering she was merely a Pastofori, a low grade of priest, and probably could not afford a more intricate carving.  The frieze looks as if it would have been placed as decoration on a larger structure.  Although there are some differences, it resembles funerary reliefs usually seen on freedman graves with its bust of the deceased and short inscription with the person’s name and occupation.

B: 
From a cursory glance at the stone relief it is obvious that the lady is an aristocrat. Few people in the Roman Empire had masons carve in stone to commemorate a passed life. Even fewer people had stone carvings in both Roman and Greek. Roman was the colloquial that all people of the aristocratic stratum could read. At an even higher stratum people could read Greek, which commicate to us that the the lady on the stone relief was important enough to communicate with aristocratic society. From this we can take that the lady depicted was either a member of the highest echelons of Roman society, or that she served these echelons.

The many cultural elements that are present convince the modern historian that Romans were open to integrating foreign cultures. The priestess portrayed is holding a shrine of an egyptian deity, her hair is reminiscent of greek statues and her gaze is austere and resolute, typical of Roman ethos. 

From the text we derive that she is a priestess of Bacchus, and consequently, we can superimpose known roman behavior on the imagery that the stone mason chose. We know that she participated in the Bachalia, a Roman festivity where pastaforos would scurry and enliven the city population into a festive mood. 

C: 
This is a funerary inscription for Alexandria, a “pastofori”, or low-grade priest. She was namely a priestess of Bacchus and Isis, the goddess of the Nile. She appears to have been of Greek origins, as her tomb is inscribed with both Latin and Greek characters. Also, because she has ties to an Eastern deity, this suggests that she is probably not natively Roman. She also is probably a Roman citizen, because she is able to hold the position of a pastoforus, which would probably have been inaccessible for slaves and freedwomen. The piece is dated in the 2nd – 3rd century CE, a period of political instability at Rome. Throughout the 2nd century, numerous emperors were overthrown and assassinated and Christianity was becoming increasingly more prevalent, for which reason I would guess that this tomb is from the 2nd century rather than the 3rd century, as the Christian Roman Empire came into being in 305 BC when Constantine became the first Christian emperor. 

D:
This text on Alexandria is much as one would expect on a sarcophagus. It consists of a short and concise overview of her life, displaying information about her age at death, her work in life, and her accomplishments (in this case in both the Roman and Greek languages).
Alexandria would have been one of the few priests that were women in that time and this major accomplishment was embellished in this piece. In both languages this is the bases of the writing and her being a priestess is even displayed in the relief of her displayed to the right of the text. In which she is portrayed holding a small shrine.
In both languages the text takes a poetic style that appears to attempt at making Alexandria seem younger than she really was. “...for whom the flower of youth had barely bloomed.” (par. 1, line 3). Here the text states that she had only barely bloomed from youth to adulthood implying that she was taken before her time. This same part in the Greek translation also seems to be in poetic form “...having rolled out twice twenty of years in time.” (par. 2, line 3). Here a different approach is used, where the age 20 is the first age thing set in the reader’s minds rather than her true age of 40 first. Seeing as we have discussed that the average life span of a Roman is predicted to be 40-50years of age the fact that she was forty when she died she would have been already in the average life span range.
