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Observations on ‘the volcanick work’: A cultural biography of Sir William Hamilton’s Campi Phlegraei
No other branch of science has been so heavily burdened by extravagant hypotheses, which have so much retarded its progress, as that of vulcanology. It is not only in the first half of the present century but even still that we find an extensive literature produced by men who advertised themselves as scientific investigators, when in truth they did little else but write memoirs and books to promulgate and sustain fantastic, extravagant, imaginary, and impossible hypotheses. Nevertheless, amongst this chaff we not only meet with grain, but with very good grain . . . . 
-Excerpt from the introductory address to a course of lectures on vulcanology delivered by Dr. H. J. Johnstone-Lavis at the Royal University of Naples

Among the “good grain” of volcanology described by Johnstone-Laivs was Sir William Hamilton, one of the “pure men of science” to have studied volcanoes in the second half of the eighteenth century (Johnstone-Lavis 1894, 67). Hamilton merited this description due to his observational methodology and detailed recording of volcanic activity at Vesuvius that he communicated to the Royal Society of London through letters. These letters would eventually form the text of the Campi Phlegraei: Observations on the Volcanoes of the Two Sicilies, published in 1776 and followed by its Supplement in 1779. The Campi Phlegraei was a product of its cultural environment, contextualised by the interest in scientific observations and by the Grand Tour on which Pompeii was one of the most popular sites. The rediscovered city came to hold a significant place in the perception of the past throughout the nineteenth and into the twentieth century, and the legacy of these world views still exerts a pull on the cultural imagination today. Due to the close association of Vesuvius with Pompeii, the Campi Phlegraei was entangled in this wide-reaching web of cultural associations. 

This paper suggests that a greater understanding of the Campi Phlegraei as a cultural artefact can be gained by approaching the work through a cultural biographical lens. It focuses on the specific trajectories of several copies of the Campi Phlegraei, including the volume located in the Albert E. Lownes Collection at Brown University, in order to delve into some of the people-object relations that have surrounded the volume. These examples will be situated within the context of the Campi Phlegraei as a wider phenomenon, exploring the publication that resulted from and further propagated fascination with Vesuvius and Pompeii and its relevance in understanding the place that these entities hold in the Western cultural imagination.

Concepts of a cultural biography 


Undertaking a cultural biography of an object focuses on how “objects circulate in different regimes of value in space and time” [emphasis original] (Appadurai 1986, 4). It is closely linked to the discussions of commodities, gifts, and exchange of objects, the origins of which stem from Marx’s theories of exchange value and ‘commodity fetishism’ and Mauss’s analysis of the gift.
 However the concept of a cultural biography moves beyond a purely economic analysis to examine the ways in which “human and object histories inform each other” (Gosden and Marshall 1999, 169). Kopytoff draws our attention to the significance of the qualifier ‘cultural’, pointing out that there are many types of object biographies that could be investigated, from economic, to technical, to social. Whilst these aspects cannot be ignored in a cultural biography, the cultural angle takes priority with an object examined “as a culturally constructed entity, endowed with culturally specific meanings” (Kopytoff 1986, 68). 

Situating the concept of cultural biography within the discipline of archaeology, Chris Gosden and Yvonne Marshall relate it to Tringham’s ‘life-history’ approach that “seeks to understand the way objects become invested with meaning through the social interactions they are caught up in” (Gosden and Marshall 1999, 170).  Unlike the ‘use-life’ approach adopted by earlier processual archaeologists, which focused on the formal and material changes to an artefact, the concept of the cultural biography does not treat the artefact as an inert, passive object (Gosden and Marshall 1999, 169). Rather, it subscribes to Alfred Gell’s theory that “social agency can be exercised by ‘things’” (Gell 1998, 17-18). He is careful to differentiate between ‘agent’ and ‘agency’ advocating, not that objects are agents with intentions, but that they are “social instruments” that influence our perception of the social and cultural sphere; they have the potential to “fascinate, compel, and entrap as well as delight the spectator” (Gell 1998, 23). Whilst Gell’s argument is constructed around art works, in his theories lie a powerful potential for re-evaluating our understanding of material culture as a whole. 
The application of these theories within archaeology can be seen in Lynn Meskell’s Object Worlds of Ancient Egypt: Material Biographies Past and Present.  Her statement that “we make our object world and it recursively shapes us” (Meskell 2004, 6) is a nod to Gell’s theory, but her approach to ‘object worlds’ takes the concept of cultural biography a step further. She works from the assumption that “material life is inflected with social relations and thus can be read as a window onto larger cultural structures” (Meskell 2004, 15); not only do human and object histories inform each other (to use Gosden and Marshall’s phrase) but social and cultural histories can inform and be informed by the objects produced by the society. 
This paper situates Hamilton’s Campi Phlegraei within this theoretical discourse. The volume is approached as an object that was shaped by, but also had a hand in shaping, the cultural perceptions of both its immediate subject- Vesuvius- and its subject by association- Pompeii. Understanding the people-object relations surrounding the Campi Phlegraei can provide greater insights into its relationship with the larger ‘cultural structures’ of the Grand Tour, antiquarianism, and the beginnings of archaeology in which the publication was situated. 
From Hamilton’s letters to the Campi Phlegraei

Hamilton’s letters to the Royal Society underwent several transformations, the last of which was the luxurious folio of the Campi Phlegraei. This range of manifestations are thoroughly analysed in Karen Wood’s article “Making and Circulating Knowledge through Sir William Hamilton’s “Campi Phlegraei”” that investigates “how practices of attention and description were re-created for various audiences” in the eighteenth century (Wood 2006, 67). In order to address the people-object relations surrounding the volume, these various re-incarnations must be examined.
The eighteenth century letter was a complex form of social engagement, and Hamilton’s letters to the Royal Society of London were no exception. Hamilton sent his first report on Vesuvius’ volcanic activity in 1768
 (Knight 1984, 193), addressing subsequent reports to a variety of important figures within the Society- the Earl of Morton, President of the Society 1764-8, Matthew Maty, Secretary to the Society 1762-6, Sir John Pringle, President 1772-8 and Joseph Banks, President 1778-1820. However they were intended for an audience beyond these individuals as correspondence was regularly read out at Society meetings. As a diplomat posted abroad, Hamilton intended his letters to be as much a method of staying connected to the social and intellectual London circles as a way of sharing his knowledge of volcanic activity. Wood cites Bruce Redford’s claim that the letter of the eighteenth century was a “performance...an “act” in the theatrical sense” (72), and Hamilton’s act was partially geared towards maintaining an intellectual presence whilst physically absent. The letters were also a literal performance, as the readings to the Society often took on a theatrical character becoming what Wood describes as “oral spectacles” (76). 

Bearing the specificity of this audience and reception in mind, when Hamilton’s letters were reworked for the printed journal of the Society, Philosophical Transactions, it was necessary for them to take on a different character. The Committee of Papers had significant influence over the work that was published, and made executive decisions about what was printed, and in what format. Before 1780 there were eight papers published in Philosophical Transactions that appeared under Hamilton’s name (Wood 2006, 81-2), and consistency was created with the use of regular typescript, standardised spelling and punctuation. The journal disseminated Hamilton’s writings to a much wider audience, as did the collection of his letters entitled Observations on Mount Vesuvius, Mount Etna, and other Volcanos... published by Thomas Cadell, a bookseller in the Strand, London, in 1772 (Knight 1984, 193).
 This publication was similarly standardised and edited for printing and both provided readers with a more mediated experience. The contrasts between the original letters and the printed letters can be seen in Figures 1a and 1b. The “web of production” (Wood 2006, 86) in which his letters were enmeshed allowed Hamilton less control over the re-formatting and dissemination of his work. Numerous editions and reprints increased accessibility, but decreased Hamilton’s influence. It was in part in reaction to this proliferation of his work that Hamilton entered into the production of a new manifestation of the letters: the Campi Phelgraei. 

Although Observations included one map and five plates (Knight 1984, 194), it was not a primarily visual encounter. In contrast, the Campi Phlegraei was intended to provide an unparalleled visual experience of the phenomena he described. The title itself suggests this visual emphasis, borrowing the name of the larger area around Naples to conjure up the vivid and pertinent image of ‘flaming fields’ (Figure 2). Hamilton did not invest energy in re-editing and altering the printed letters, and the text of the Campi Phlegraei is almost unaltered from the journal format in which it had appeared in Philosophical Transactions (Wood 2006, 89). With this in mind it could be argued that the text acted solely as a vehicle for the stunning fifty-four hand coloured plates created from drawings by Pietro Fabris, however the text was integral to the reader’s experience, providing them with stimulating exposure to descriptions and images simultaneously. Hamilton regained control over the dissemination of his work to some extent with the Campi Phlegraei, as unlike Observations and Philosophical Transactiosn, the circulation of the Campi Phlegraei was limited. It was a luxury item of great expense
, and was intended for and received by a more select audience than the previous publications. 
Some cultural biographies of the Campi Phlegraei 

The volume currently located in the John Hay Library at Brown University forms part of the Albert E. Lownes Collection of Significant Books in the History of Science that consists of over 5,000 other volumes, prints and manuscripts. The entry for the collection in the online University catalogue cites Lownes’ definition of significance as "books that have changed the world or man's way of seeing it. Significance also meant books that I found interesting." Lownes graduated from Brown University in 1920 and acquired his copy of the Campi Phlegraei in November 1925 in the early days of his collecting. The volume entered into the University’s collection in January 1979 as part of the extensive bequest arranged by Lownes.

Lownes kept fairly detailed records of his purchases in a loose-leaf catalogue, recording prices in code. The entry for the Campi Phlegraei is “HR—“which translates to around $85.
 Unfortunately, although he sometimes recorded where he had purchases items, he did not include the name of the dealer from whom he bought his copy of the Campi Phlegraei so this particular volume cannot be traced further back than 1925. The folio is a complete first edition volume, with 92 pages and 54 plates in the main volume and 32 pages and 5 plates in the Supplement, bound by L. Staggemeier. As Lownes notes in his entry, the condition of the volume when he bought it was “scuffed”. 

“L. Staggemeier” refers to ‘L. Staggemeier & Wetcher, 11 Villiers Street, York Build.s, London’, a firm who worked at the beginning of the 19th century (Howe 1950, 88). The copy of the Campi Phlegraei in the British Library was bound by the same firm (Knight 1984, 200) and was purchased in November 1865 from the bookseller E. Daniell of 53 Mortimer Street, London for £20 (Knight 1984, 199). The price listed by London bookseller Thomas Cadell (who had published Hamilton’s Observations in 1772) during the 1770s was £12 12s. (Wood 2006, 91). Wood puts this price into context by comparing it to the most expensive natural history book in a 1791 catalogue that was being sold for £4 1s, and the luxurious eight-volume The History of England being sold by Cadell in 1791 for £8 18s. 6d. Demand in the decades after the volume’s publication allowed book dealers to raise their prices (Wood 2006, 95), as is demonstrated by the fact that Sir John Soane paid the same price of £20 for his copy in 1796 as the British Library paid sixty-nine years later.  
The sum of $85 that Lownes paid for his copy translates to approximately $1,040 in 2009, based on Lawrence Officer’s system for calculating relative worth over time using the Consumer Price Index (Officer 2009).
 This is a low price to have paid, and not only by today’s standards. The £20 paid by the British Library in 1865 translates into the average value of $178 in 1925 (Officer and Williamson 2009). Whilst these are averages for a wider price range based on variations in inflation and exchange rates, Lownes acquired his copy cheaply; as Soane’s case evidences, the market value of the work had quickly risen. This trend did not reverse, and today copies of the Campi Phlegraei go for huge sums- on April 28 2010 a copy of the sold at Doyle New York’s auction of Rare Books, Autographs and Maps for $92,500.

The appeal of the Campi Phlegraei today, and even during the nineteenth century, is largely due to age value, and complete copies became more valuable as they became scarcer with the sale of individual plates. To the eighteenth century gentlemen the Campi Phlegraei appealed as an acquisition of erudition. Private libraries had long been a symbol of personal intellect and scholarship, from the bibliophiles of ancient Greece through to the Renaissance humanists. The collecting of books formed part of the larger emphasis on collecting during the eighteenth century, and the knowledge or ownership of certain books was considered a defining characteristic of a gentleman. The culture of collecting was particularly strong within societies such as the Royal Society of London, the Society of Antiquities or the Society of the Dilettanti, and members were interested in acquiring both material objects and intellectual currency; despite the fact that Horace Walpole had little interest in natural history, he requested a copy of the Campi Phlegraei from Hamilton to add to his extensive library (Wood 2006, 94). 
The luxury status of the Campi Phlegraei is underscored by Hamilton’s presentation of copies as gifts to a variety of recipients- among whom were Joseph Banks, the Royal Society, King George III, and the Pubic Library of Catania, Sicily- which for Wood highlights how “books could symbolise personal association and intimacy” (92). Hamilton’s gifting of volumes was generous, but also self-serving, and reflected social practices of deference similar to the somewhat self-deprecating tone Hamilton often adopts in his letters.
 The Campi Phlegraei was both a valued gift and a luxury product, and thus blurs the line between the opposition often drawn between the gift’s “spirit of reciprocity [and] sociability” and “the profit-oriented, self-centred, and calculated spirit that fires the circulation of commodities” (Appadurai 1986, 10). 
Copies of the Campi Phlegraei have settled into the collections that they reside in both through being purchased, and through being gifted. Whilst the British Library purchased their copy, the Lownes volume was first purchased and then gifted as part of a bequest. This is also the case with the volume currently at the University of Glasgow. It is part of the Hunterian Collection which consists of over 10,000 printed books and 650 manuscripts originally compiled by Dr William Hunter. Hunter died in 1783, and so must have purchased his copy of the Campi Phlegraeii in the first seven years of its publication. His will stipulated that his collection remain in London for a while for the use of his nephew, after which it was to go to the Univeristy of Glasgow, who acquired it in 1807. The uncoloured copy at Columbia University was purchased for the main library, not the rare books library where it now resides. It was purchased from the dealer Bangs on 18th March 1891, from whom Columbia purchased a lot of their material that now qualifies as ‘out of print’, for $3.

The scholarship addressing commodities and object exchange does not address purchase of objects for collections in detail, many of which blur these boundaries in a similar way to the Campi Phlegraei. It is perhaps more relevant to view objects such as these from the angle taken in Patrick Geary’s discussion of medieval relics. He identifies the value of relic as residing in specific sets of shared beliefs, and in order for bodily relics to be considered valuable, “they had to undergo a social and cultural transition dome being perceived as ordinary...to being venerated” (Geary 1986, 176). Objects that were considered desirable for collections could be described in a similar way: a shared belief in their worthiness to be collected is required. But although it has been a desired object since its publication, the reasons for the Campi Phlegraei’s value have morphed over time, often shifting and overlapping in a complex web of worth. Geary’s statement has particular relevance in considering these changing perceptions of the Campi Phlegraei as a textual account, art work, and collectable item.
The Campi Phlegraei as ‘artefact’

Hamilton described the Campi Phlegraei in a letter to his nephew as “the new edition of my volcanic letters, with about forty colour’d prints by Fabris ... [a] book of natural history” (Knight 1984, 194). He considered the textual aspect of the folio as significant as the images, however the value of the prints quickly eclipsed the value of the text, and the publication came to be treated more as a piece of art than a printed work. This paper suggests that in addition to a text and an art work, the Campi Phlegraei should be viewed as an artefact. ‘Artefact’ is defined first in the Oxford English Dictionary as an “object made or modified by human workmanship, as opposed to formed by natural processes”. The second definition is an archaeological one: “an excavated object that shows characteristic signs of human workmanship or use”.  Whilst the Campi Phlegraei clearly falls into the category of the first, it is also possible to treat the Campi Phlegraei as an artefact in the archaeological sense of the term with the potential to provide insights into the social and cultural structures of the past. 

The artistic merits of Pietro Fabris are discussed in most scholarly articles on the Campi Phlegraei. Joachim von der Thüsen highlights the artistic innovations of Fabris, highlighting the way in which Fabris negotiated the tension between picturesque painting tradition and a more ‘geognostic’ representation of landscape, specifically when dealing with the middle-ground (Figures 3 and 4). He comments that “it is remarkable how far Fabris was able to go in this relatively unchartered territory...Indeed, he paved the way for those geognostic artists who were to arrive a few years later” (Von der Thüsen 1999, 109). Similarly, Knight describes how “artistic values prevailed over any others” in the production of the volume, and also cites Fabris as an artistic innovator: his drawings “were among the first, of those dedicated to the Neapolitan landscape, to combine the genre of topographical ‘vedutismo’ with gouache technique” (195) (Figure 5).
 
Indeed, the entire premise for Knight’s article rests on the perception of the Campi Phlegraei as a work of art. Entitled “Sir William Hamilton’s Campi Phlegraei and the artistic contribution of Peter Fabris”, the article sets out to attribute of a set of gouaches that appeared on the art market around 1950 seemingly from the Campi Phlegraei to Fabris. Whilst his discussion of the forces in the art market that may influence decisions to attribute a work to one artist over another is laudable, the discussion of ‘true authorship’ and artistic merit reveals the underlying bias towards treating the Campi Phlegraei as an art work. Although Knight laments the fact that the “illustrations’ success was also the book’s misfortune” (196), referring to how many copies had their plates torn out to be sold separately, the premise of his article underscores the value system that led to “the book’s misfortune” by upholding the concept of artistic genius.

This is not to say that Fabris’ innovations in landscape representation were insignificant. However, this perception of the Campi Phlegraei is a legacy of posterity which overlooks the complexities of the folio’s production. Pietro Fabris was hired by Hamilton to execute the drawings, which were then “engraved, reproduced, and hand-coloured by local artists” (Wood 2006, 90). Additionally, Hamilton wrote in the introduction to the folio that “Fabris completed this collection under my eye, and by my direction, with the utmost fidelity”. Although the drawings were by Fabris, the artistic process involved a diverse group of people, including Hamilton himself, and cannot be considered the product of one man; the process was more akin to craftsmanship or workshop production than fine art. 
Whilst contemporaries did praise the aesthetic value of the plates, the Campi Phlegraei was valued both for its progressive approach to science, and for its beauty. Excerpts from the Monthly Review and the Critical Review in 1777 illustrate this dual appeal. The former focused on the implications for modern science, writing that “In this age of observation...there are few philosophers who have examined Nature with such profound intention”, whilst the latter stated that the work’s “principle merit lies in the great beauty and perfection of the plates” (Wood 2006, 92). Writing over a century later, Albert E. Lownes held a view more similar to that of the Critical Review, stating in his catalogue entry for the Campi Phlegraei that “the account is straightforward description, with little or no attempt at scientific explanation. The text ... is of no particular interest. Fabris’ illustrations on the other hand, are magnificent”. 
Although contemporaries valued the plates for their aesthetic qualities, this should be differentiated from perceiving them as a work of art. A distinction between the concepts of aesthetic appeal artistic appeal is drawn by Randall Dipert in Artifacts, Art Works and Agency. In one section of this comprehensive foray into the philosophical study of artefacts he discusses art works as artefacts, and differentiates “aesthetic” and “artistic” attitudes towards objects: the “former may simply produce pleasing sensations, while the latter necessarily requires a conceptualization of the object as an artefact- that is, regarding it as an agent’s product” (Dipert 1993, 112). Whilst this statement may not sit comfortably with Gell’s discussion of object agency, Dipert’s point is that viewing an artefact as an art work necessitates a focus on origins- an approach adopted in the scholarship on the Campi Phlegraei where Fabris’ innovations and artistic merits are frequently the focus. 
Whilst the merits of the Campi Phlegraei as an art work should not be ignored, a greater understanding of the people-object relations surrounding the volume can be gained by viewing the Campi Phlegraei simultaneously as a text, an art work, and an artefact. As with other archaeological artefacts, there is the potential for the Campi Phlegraei to act as a ‘mediating window’, to borrow Meskell’s phrase, onto the cultural structures within which the Campi Phlegraei was produced, and onto their legacy; in other words, the place that the Campi Phlegraei holds in the cultural imagination of the past and the present. 
Vesuvius and Pompeii: The role of the Campi Phlegraei in the cultural imagination

Karin Sanders notes that, “[i]t has become commonplace in recent years to add imagination after the terms for fields of study... to unleash the objects under investigation from the “correctness” or “tyranny” of predetermined disciplinary methodologies” (Sanders 2009, 14). Archaeology is one such discipline, and the concept of the archaeological imagination has become increasingly popular. One definition is given by Julian Thomas: “In everyday life, human beings grasp elements of the material world and constitute them as evidence for past human practice. The ‘scientific’ enterprise of archaeology is based upon this prescientific way of being in the world, which I will call ‘the archaeological imagination’”(Thomas 1996, 63). Michael Shanks provides a simpler definition, writing that “to imagine the world behind the ruin in the land, behind the sherd of antique pottery. This is the work of the archaeological imagination” (Shanks 2009). To exercise the archaeological imagination, then, is to rely on association, on metonymy, and to go beyond what is communicated purely through the material qualities of an object.  


The archaeological imagination relies on fragment and whilst it could be argued that it comes into play with the dismembered copies of Hamilton’s volume, the Campi Phlegraei is an artefact whose modes of production, circulation, and use are well understood.  Rather, the Campi Phlegraei provides a potential for the exercise of the cultural imagination. What is the cultural imagination, then? Although there are no “disciplinary methodologies” around culture that need to be broken free from, I suggest that the cultural imagination too relies on metonymic association. Attempting a foray into the cultural imagination is attempting to analyse the way that cultural concepts and assumptions have been passed down from a society’s past to constitute its present; the way in which the concepts residing in past cultural consciousnesses have been transformed and gathered meaning and associations over time. 

Thomas writes that “archaeology requires us to make the world static...By constituting things as evidence, we render them susceptible to reading, in very much the way that we might read a text” [emphasis original] (Thomas 1996, 63). The temptation to freeze the world in this way, preventing an understanding of the role imagination has to play, is even greater when the ‘thing’ is a text, as is the case with the Campi Phlegraei. We should therefore be more willing to bring the cultural imagination into play, and examine the immediate and more removed cultural contexts relevant to the publication.

The Campi Phlegraei cannot be decontextualised from the Grand Tour. These travels, considered part of an English gentleman’s education, were structured around the cultural hotspots of Italy, including the sites of Pompeii, Herculaneum, and Vesuvius itself. During the eighteenth century the focus of the tour shifted to include the acquisition of souvenirs, and by the end of the eighteenth century collecting was intimately associated with the Grand Tour.
 Indeed, Joseph Banks, with whom Hamilton regularly corresponded with about Vesuvius, was representative of the new age of collecting that moved beyond the gentleman’s ‘cabinet of curiosities’ and towards institutionalised collecting that would define the beginnings of academic archaeology (Murray 2007, 78).

The Campi Phlegraei had as its subject a phenomenon that many Grand Tour travellers would have seen, and was a souvenir in much the same way as a print by Piranesi, or a plaster cast of an antique sculpture- it signified a set of knowledge shared by the elite sector of society that undertook these travels and acted as a mnemonic device. Sir John Soane had visited Naples in 1779 and after his return the coloured plates of the Campi Phlegraei allowed him remember his travels and revisit the region (Wood 2006, 94). Moreover, many of the Grand Tour travellers spent time at Hamilton’s villa whilst in Naples, and would have had a personal connection to the author of the magnificent volume. However these individuals were an elite audience and the luxury states of the Campi Phlegraei differentiated it from other souvenirs that were reproduced for a wiser audience and were more readily available.
In Thomas Cadell’s introduction to Observations ‘from the editor to the public’ he writes that the compilation of Hamilton’s letters is “particularly for the Convenience of such as may have an Opportunity of visiting the curious Spots described in them” (Hamilton 1772). Using a text for topographical reference harkens back to Pausanius’ Description of Greece, and although the famous Baedeker guides did not appear until the nineteenth century, travel writing was a burgeoning genre in the eighteenth century (Chidley 1998, 34). 
 Many writers published accounts of their travel that were read, and often referred to during the travels of others. Although the size and splendour of the Campi Phlegraei did not facilitate this use, the volume was nevertheless related to the culture of travel literature and topographical touring. 
The vast majority of travellers who visited the Naples region during the second half of the eighteenth century would have experienced either Herculaneum or Pompeii, if not both. These cities, buried in the eruption of Vesuvius in 79 A.D., were rediscovered in 1738 and 1748 respectively. By the 1770s these sites, and Pompeii in particular, were one of the highlights of the region.  Vesuvius itself was another of the highlights, and the city of Naples “became increasingly associated with the volcano” (Lancaster 2005, 125) due to the volcanic activity during the 1760s and 1770s. The eruptions would attract parties of observers and Hamilton often hosted gatherings at his villa to view what were often referred to as the ‘fireworks’ of Vesuvius (Figure 6). Seeing eruptions would have encouraged the observers to reflect on past volcanic activity, and Pompeii, which perhaps they had recently visited, would have been present in their minds. One could not think of Vesuvius without thinking of Pompeii; they were intertwined. Hamilton made this association several times in the text of the Campi Phlegraei, at one point measuring the strength of a 1767 eruption by comparing it to the eruption “which, in the time of Titus, destroyed Herculaneum and Pompeii” (Hamilton 1776, 58). He also included the excavations at Pompeii and some excavated specimens in the plates (Figures 7 and 8). This inevitable association between Vesuvius and Pompeii is remains in our present day cultural consciousness, and is a legacy of the connection facilitated and strengthened by the eruptions of the eighteenth century which the Campi Phlegraei recorded.
It is also a legacy of the nineteenth century transformation of the cultural consciousness discussed by Göran Blix, whereby the eighteenth century image of Pompeii shifted from “a curious site of artistic treasures...to the romantic myth of the city as a lost world magically restored by the powers of archaeology” (Blix 2009, 10). Blix charts the rise of the lost world myth in the nineteenth century, connecting it to the revolutions occurring in the concepts of geological and historical time. Undertakings such as Hamilton’s observations facilitated the emergence of a new “temporal sublime” (162), and as these scientific advances seeped into the cultural consciousness they opened the geological abyss of deep time that gave rise to the possibility of lost world myths. Geologist Charles Lyell’s recollection provides an insight into the effect these advances had on the contemporary world view: “the imagination was first fatigued and overpowered by endeavouring to conceive the immensity of time required for the annihilation of whole continents by so insensible a process” (Blix 2009, 163). Out of this fatigued mental state, Blix identifies in the writings of Georges Buffon the emergence of “what we might term the “historical sublime: a sense of wonder and terror at the depth of time and human oblivion” (164). This rise of the historical sublime altered the perception of Pompeii as mere curiosity, reimagining it as a phenomenon that exemplified the unstable state of philosophies on human existence. 
The excavated ruin seen at Pompeii was a new phenomenon. Although many ruins existed in the English landscape (both authentic and imitative), Pompeii marked the first excavation on a large scale undertaken in the public eye and public consciousness. The picturesque tradition had utilised ruins and their imaginative potential, but the appeal was aesthetic. They were not associated with cataclysm and catastrophe as they came to be in the nineteenth century; ruins had not always evoked the myths of lost worlds such as Atlantis, El Dorado, Carthage, Troy, and Pompeii
 (Blix 2009, 160). 
This change in perception underscored the intertwined nature of Pompeii and Vesuvius. Whilst the picturesque ruin may have invited the viewer to contemplate its past function, the ruin of the lost world forced the observer to confront its destruction; the ruins of Pompeii necessitated reflection on the eruption that had buried them, and the source of that eruption. Blix states that “[d]isappeareance and recovery are actually twins: the sublime here provokes the fantastic, as the past, in a single breath, is both lost and found” (164). For Pompeii and Vesuvius, perhaps it is more meaningful to say that recovery and disappearance are twins, as it was the rediscovery of Pompeii that provided the opportunity to contemplate its disappearance in the context of the opening of “deep time... [and] the catastrophic destruction of worlds” (Blix 2009, 165). The Campi Phlegraei, by centralising and celebrating the phenomenon that caused Pompeii to be ‘lost’, helped to propagate the myth of the lost world in the nineteenth century cultural imagination. 
The inextricable link between Pompeii and Vesuvius is projected onto the perception of the volcano as a metaphor for political upheaval, with violence erupting from beneath to annihilate the existing way of life. The fury of the French Revolution and the violence of the Terror left the rest of the European elite astounded. As Blix notes, Hamilton’s studies of Vesuvius “soon [acquired] a retrospective innocence” in the wake of this horror (228), and in the wake of the upheavals that occurred in America in the 1770s and Naples in 1799. With the nineteenth century marked by political instability in many countries as new economic and social models were negotiated, the “eery human pathos” of the volcanic metaphor could not be ignored (Blix 2009, 228). Vesuvius in particular was a recipient of these associations, as Pompeii took on a new significance. The perception of a decadent city and the myth of licentious Roman orgies gained ground during the nineteenth century
, and Pompeii was often treated as an allegory for pre-Revolutionary France. 
Against this background of complex cultural associations Hamilton’s Campi Phlegraei continued to circulate and be sought after. Whilst the folio was not explicitly regarded as a metaphor for revolution or a treatise on the ancient eruption that buried Pompeii, the metonymic associations of the volcano’s symbolism and Pompeii’s place in larger world views, were entangled in the significance and interest in the Campi Phlegraei. The invocation of Pompeii as allegory was not limited to the nineteenth century, and the political and social upheaval caused by World War I led Marcel Proust to remark “[h]ow many resemblances one finds” between a war ravaged Paris and Pompeii, and that “[t]omorrow we might face the fate of the cities of Vesuvius” (Blix 2009, 234). In 1925, when Lownes purchased his copy of the Campi Phlegraei, the associations of Pompeii that had emerged during the nineteenth century still resided in the cultural imagination in the aftermath of World War I. But if Pompeii “became an implicit paradigm...for the volcanic reading of modern revolutions” (Blix 2009, 227), it was a connection based inherently on the city’s association with Vesuvius.
Conclusion

Even if the Pompeians, the Herculaneans and the Stabians did lose all their property eighteen centuries since, the modern world has recovered it as archaeological treasures, whose value represents, from the point of view of culture, many times the original and the compound interest on the same for the whole interval: and this we owe to Vesuvius.

-Excerpt from the introductory address to a course of lectures on vulcanology delivered by Dr. H. J. Johnstone-Lavis at the Royal University of Naples

The interconnectedness of Vesuvius and Pompeii is exemplified by Johnston-Lavis’s comment, and the relationships of these related entities to collecting, to changing understandings of time and space, to travel, and to modernity are key to understanding the significance that they have held in the cultural imagination. Today, the experiences of mass tourism, cultural heritage debates, and natural disasters are also part of these relationships, but a discussion of these issues lies within the scope of another paper.
 Pompeii holds an auratic appeal similar to that discussed by Meskell in her examination of the long term fascination with Ancient Egypt: “Egypt is...eminently auratic; it is supremely distant in temporal and spatial terms, it is culturally distant and different, and it remains mysterious” (Meskell 2004, 183). However added to these qualities at Pompeii were the eighteenth century eruptions which drew a parallel with ancient happenings, collapsing time and space for contemporary travellers, and bringing Pompeii closer to contemporary experience. Additionally, the shifts in the nineteenth century world views secured Pompeii and Vesuvius a significant and lasting position in the cultural imagination. 
As a material object, as an artefact, the Campi Phlegraei mediates the ancient past of Pompeii and Vesuvius through an eighteenth century present by playing on associative potential. Meskell states that “[f]or aura to manifest itself, the presence of the thing, or the original, is required”, a condition the Campi Phlegraei fulfils by conveying Hamilton and Fabris’ first hand experiences. Through this experiential manifestation, the reader is presented with an original encounter with the thing- the volcano.
 The aura of Pompeii resides as much around the volcano as the city, with each relying on the other for its appeal in the cultural imagination of Western society from the eighteenth century until the present. 
Hamilton’s luxury publication referenced, responded to, and influenced the culture of the Grand Tour by centralising the phenomenon that defined a visitor’s visual, intellectual, and imaginative perception of the Neapolitan landscape. The people-object relations surrounding the various copies of the Campi Phlegraei discussed in this paper provide an insight into its treatment, circulation and reception at the time of, as well as long after, its publication. Through understanding the Campi Phlegraei’s desirability as a collector’s item and its various roles as scientific text, art work, or artefact, we can understand the ways in which the Campi Phlegraei has been part of the object world through which modern Western society has constituted itself. These investigations provide a starting point for understanding the complex role that the Campi Phlegraei has played, and continues to play, in mediating Pompeii and Vesuvius for the past and present cultural imaginations. 
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Figure 3. Part of a letter handwriteen by Hamilton to Maty, 4 October 1768, RS.L&P.V.71
£.'5. ©The Royal Society. The last sentence reads, ‘Upon the whole if 1 was to establish a
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with Figure 4.
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page breaks.®® By contrast, as journal articles Hamilton’s reports appear in regular
typescript, surrounded by wide margins on small quarto pages. They were published
quarterly and bound into annual volumes in which a standardized system of spelling,
punctuation and presentation created consistency across diverse contributions. This
shared physicality had several consequences. By implying that all accounts received
the same systematic treatment, it emphasized formal procedures for unbiased review.
Direct comparison was casier between published articles than between reports in
their various original forms, so it encouraged readers to cross-reference and critique.
By presenting a huge variety of observations in a similar format, Philosopical
Transactions contextualized Hamilton’s volcanic research as one small part of the
society’s broader endeavour. Visual uniformity also set deviations from standard script
into striking relief, enabling the Commitee of Papers to emphasize words that had
previously been less obvious (see Figures 3 and 4).

Headings guided readers as to how each article should be approached.® In
Hamilton’s case, they prefaced each contribution with a short statement categorizing
its type (‘A letter’, ‘an account’) and subject matter (*... containing some further
particulars on Mount Vesuvius ...”; * .. of a journey to Mount Etna ... and so on). In
line with contemporary practice, letter titles in Philosophical Transactions also in-
cluded author and recipient designations. These located our author as a diplomat,
resident in the region he described (‘ .. from the Honourable William Hamilton, His
Maiesty’s Envoy Extraordinary at Naples’) and his correspondents as society office

65 Such modifications followed a long tradition. Henry Oldenburg, founder of Philosophical Transactions,
extensively revised his material; see S. Shapin, *O Henry, Isis (1987), 78, 417-24, 420. For another example
of editing correspondence for publication see P. Fara, Sympathetic Attractions: Magnetic Practices, Beliefs,
‘and Symbolism in Eighteenth-Century England, Princeton, 1996, 252, fn 62.

66 For more on titles and social signalling see A. G. Gross, . E. Harmon and M. Reidy, Communicating
Science: The Scientific Artcle from the Seventeenth Century 10 the Present, Oxford, 2002, 834




Figure 1: Excerpt of Hamilton's letter to Maty on 4th October 1768, RS.L&P.V.71 f. 5., copyright The Royal Society. From Karen Wood, “Making and Circulating Knowledge through Sir William Hamilton’s “Campi Phlegraei””, The British Journal for the History of Science. 39.1 (2006), p.82
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Figure 1b: Hamilton's Observations on Mount Vesuvius, Mount Etna, and Other Volcanos...London: printed for T. Cadell in the Strand, 1772, p. 2
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Figure 2: Plate XII, the eruption of 23rd December 1760-8th January 1761
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Figure 3: Plate XXXIII depicts a view where Fabris has to deal with the middle ground.
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Figure 4: Plate XIV is an example of Fabris' 'geognostic' style.
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Figure 5: Plate XL, Fabris’ depiction of the volcanic composition of the strata of rock and soil at Peperino Quarries is an example of the ‘geognostic’ drawing referred to by Knight and Von der Thüsen.
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Figure 6: Plate XXXVIII shows a night view of 11th May 1771, Hamilton is seen escorting the Sicilian Majesties to a part of Vesuvius where the lava fell down a perpendicular drop before flowing toward the town of Resina.
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Figure 7: Plate XXXXI, excavation of the Temple of Isis at Pompeii
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Figure 8: Plate XXXII from the Supplement, fragments of fresco from Pompeii
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� There is a vast literature on these topics, but for a more detailed discussion of these theories and scholars responses to them as related to the concept of a cultural biography, see Appadurai 1986, 6-16; Meskell 2004, 17-38.  


� Hamilton was elected a Fellow of the Royal Society (FRS) on 6th November 1766. For more information, see the Sackler Archive, accessible from the Royal Society’s website, http://royalsociety.org/Biographies-of-Fellows-Sackler-Archive-Resource.


� This text is in fact still readily available today in digitised form through Eighteenth Century Collections Online, at � HYPERLINK "http://find.galegroup.com/ecco/" �http://find.galegroup.com/ecco/�, indicating the breadth of this text’s circulation in the long term. 


� As well as making it a luxury commodity, the high cost of the folio was essential for Hamilton as he had financed the project from his own resources. On 12th March 1776 he wrote to his nephew Charles Greville that “I have been obliged to be the translator, corrector, inspector, &c., &c. What is worse, the furnisher of the money; above £1300 already is gone” (Knight 1984, 195). 


� The information from Lownes’ loose-leaf catalogue and the translation of his price code is courtesy of Richard Noble, Rare Book Cataloguer, John Hay Library. 


� The Consumer Price Index (CPI) is defined by Lawrence Officer as “the cost in that year of a bundle of goods and services purchased by a typical urban consumer compared to the cost of that bundle of goods and services in a base period”.


� This copy, in eighteenth century calf leather, but disbound, may have gone for more if it had been in a binding by Staggemeier’s firm, for more information on this sale, see “Auction of 28 April 2010”, Doyle New York, http://www.doylenewyork.com/content/more.asp?id=83


� Hamilton often ended his letters with phrases such as “I beg pardon for having taken up so much of your time” or “I am alarmed at the length of this letter”. 


� The information about this copy is courtesy of Jane Siegel, Rare Book Librarian, Columbia University. Although Columbia also owns a coloured copy of the work, this is the record for the uncoloured copy. 


� Vedutismo, from vedute, the Italian for ‘view’, refers to a genre of landscape painting that “strives to see a different landscape than that observed by the walker” (Bruno 1993, 211). It was a genre that burgeoned during the Grand Tour, and came to be particularly associated with it. 


� For a more detailed discussion of the Grand Tour and collecting practices, see Black, J.  The British abroad: the grand tour in the 18th century. Stroud, UK: A. Sutton, 1992; Redford, B. Venice & the Grand Tour. New Haven: Yale University Press, 1996; Hornsby, Claire. The impact of Italy: the Grand Tour and beyond. Rome: British School at Rome, 2000


� For more information on the expansive and fascinating topic of travel writing, see Chidley, 1998; Youngs, Tim. Travel writing in the nineteenth century: filling in the blank spaces. London; New York: Anthem Press,  2006; The Cambridge Companion to Travel Writing. Ed. by Peter Hulme and Tim Youngs. Cambridge; New York: Cambridge University Press: 2002.


� It is interesting to note, that despite the plethora of ‘lost world myths’, Pompeii retained a central role, often acting as a comparison for others. Blix cites the examples of Thomas De Quincey’s presentation of the submerged Jamaican port town of Savannah-la-Mar as an aquatic parallel to Pompeii , and Jules Verne’s Twenty Thousand Leagues Under the Sea (1869), where Aronnax describes Atlantis as “an entire Pompeii submerged beneath the waves” (169-70). This is partially due to its early discovery and role on the Grand Tour, but is also an example of the way that certain trends, places, or things come to hold a prominence in the cultural consciousness. 


� The rise of the perception of Pompeii as immoral was also largely due to the Christian movements of the period that purported the view that the Roman empire fell due to its immoral, pagan ways (Highet 1985, 462). 


� Viewing the volcano as a ‘thing’ can have implications for our reading of the landscape, cultural structures, and populations associated with the volcano. For a more detailed discussion of the volcano as a thing, see Holmberg 2005, 200.





