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Track 1 

 

Amanda Knox: Good afternoon. My name is Amanda Knox. I am the Pembroke Center Archive 

- Assistant Archivist. I am here in Central Falls, Rhode Island, in the home of Clarice Thompson 

to capture her oral history today. It is August 27 and it is 1:30pm. So just to get started, I’m, I’m 

here with some others, so if we could kind of go in a circle and just introduce ourselves, we’ll get 

going that way. 

 

Diane Straker: Hi, I am Diane Straker and I’m an administrative assistant at the Pembroke Center 

in Brown University. 

 

Juanita Thompson: I am Juanita Thompson and I’m retired. I live in, actually I was born in 

Tennessee and I took my education, [1:00] elementary education, in Jackson, Tennessee. And I 

graduated from high school in Jackson, Tennessee. And then I moved to New York. And for the 

last, I don’t remember how many years because it’s been a while, I worked in New York, 

Yonkers, New York. And I worked for the Department of Social Services for a number of years. 

I don’t remember right now. I can actually, I think about it, I can remember when I started, but I 

was there until, or maybe a couple years ago when my daughter came to New York and decided 

that she wanted me to come and stay with her. And here I am. This is it. And I don’t expect to do 

anything but eat [2:00] and sleep. [laughter] 

 

Clarice LaVerne Thompson: I’m Clarice LaVerne Thompson and I’m the founder and artistic 

director of RPM voices of Rhode Island. I came here to Rhode Island in 2002 to live here. I have 

had an ongoing relationship with Brown University before that, but I came to live here because I 

was teaching at Africana Studies, the Department of Africana Studies. And I started teaching 
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there in January of 2002. And I completed my teaching there in May of [3:00] 2009 and I still 

have an ongoing relationship with Brown University, and the Department of Africana Studies, 

and Rites and Reason theater. 

 

AK: Perfect. So, if I may, and if you’d like, I’d like to know a little bit about where you’re from, 

where you grew up, kind of a little bit about your childhood, your education, things like that. 

 

CLT: OK, well, I, I started my elementary education in Jackson, Tennessee. I was born in 

Maryland, Tennessee, and so I started my elementary education in Jackson, Tennessee, and then 

I moved to New York with my mom because she graduated from Tennessee State [4:00] at that 

time. And so I started third grade in Yonkers, New York. And that was with me and my mom 

and my brother moved to Yonkers, New York, because that was where my grandfather was - her 

father. And so I completed my education, secondary education in Yonkers, New York. And then 

I went to Elmhurst College in Elmhurst, Illinois for a couple of years and then I, I moved back to 

New York. You know, I was one of those dropouts. [laughter] 

 

AK: [5:00] Were you studying music at that time?  

 

CLT: Yes. 

 

AK: OK. 

 

CLT: I was studying music at that time. And I, I got a job. And so for several years I worked. I, 

the most notable job was at RCA Records because I worked there for five years.  

 

AK: Wow.  

 

CLT: And, in Midtown Manhattan, and then I decided to go back to school. And - 

 

AK: What made you decide to do that? 
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CLT: Well, I wanted to know, I wanted to know a little bit more about music and about 

composing [6:00] and - because I was writing several musicals, and I was just at an educational 

deficit, you know, you know, and in order to compose and to, to put that, the notations on the 

paper, I was at a deficit, so I wanted to go back to school. And so one of my shows at the 

National Black Theatre in New York, Song of Sheba, was chosen to go to Japan. And so, I went 

with the show to Japan. And that was also one of Elmo Terry Morgan’s plays. He was the [7:00] 

book writer and I was the music writer. And in going to Japan, I was able to make some money 

to go back to school to pay off my prior loan that I had [laughter], that I had when I was in 

school earlier. And because you, you can’t go to school, they won’t release a transcript unless 

you have paid off your loan or made some payment arrangement. So I paid off my loan, and I 

went back to school and I went back to Jackson, Tennessee, to Lane College.  

 

AK: How did you - What made you want to go back to Tennessee? Or, or - and/or to Lane 

College? 

 

CLT: Well, [8:00] I was in my, I was in my early 30s. I had just turned 30 and, and I knew that I 

was going back into an environment that was 18 year olds, 19 year olds, 20 year olds, 21 year 

olds. So I wanted to stay, stay not on campus, you know, and I wanted to go to a familiar area. 

So my Aunt Velma lived just down the block from Lane College and so I called her and I said, 

“If I enrolled in Lane College, can I stay with you?” And so, and, and she said, “Yes.” So that 

was my great-aunt, that was my mother’s aunt [9:00], my grandfather’s sister. So I went and 

stayed with my, my Aunt Velma. And I re-enrolled in Lane College I transferred all my credits 

from Elmhurst College. And I got my degree in ’95. And then I said, “Well, I’m not done going 

back to school yet. I still need to know.” And, and technology was coming up then in ’95, the 

computer technology and the emails and online and, and so the worldwide web. You know, www 

dot. 

 

DS: You bet ya. 

 

CLT: You had you had to preface anything www dot, [10:00] you know. And so I said, I’m 

going miss out on this technology. So I re-en, I enrolled in University of Mississippi. Ole Miss. 
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And the reason why I, I enrolled in the University of Mississippi is that they had a history of not 

accepting African Americans up until 1985. And this was ’95. So they had an endowment that 

allowed for any person who was accepted to graduate school, they had tuition free.  

 

AK: Wow.  

 

CLT: And, and a stipend. [11:00] So I took, [overlapping voices], I took advantage of that. And 

so I enrolled in the University of Mississippi, and my master’s was in music composition. And 

that’s where I gained all of the knowledge that I, that I’ve carried along with me, you know, and, 

and then I, I re-enrolled. So, so when I graduated from the master’s program in ’97 I said, “Well, 

I’m not quite done yet. And I don’t know where to go.” 

 

DS: Right.  

 

CLT: So I just re-enrolled in the doctoral program. And, and, and most of my credits from the 

master’s [12:00] program will, can be applied to the doctoral program. And so -  

 

DS: This was still at Ole Miss? 

 

CLT: Still at Ole Miss. So I was in Mississippi. Oxford, Mississippi, from ’95 to ’99. And then I 

moved to Florida. 

 

AK: Well, if we could pause, could you tell me a little bit more about your experience at a school 

that had only admitted African Americans for 10 years? Do you, you don’t have to answer that if 

you have any commentary on that, or, or maybe just your experience generally? 

 

CLT: Well, it really was a culture shock. It was definitely a culture shock because most of the, 

most of the students of color [13:00] were from different countries. At least on the graduate 

level. And, and there weren’t a lot of us on the graduate level of people of color. The most were 

undergrads. I went to school with Eli Manning. 
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AK: Oh, yeah. I’m like, I know this name. OK. Did you? 

 

CLT: Eli Manning was our quarterback when I was at school.  

 

AK: Really?  

 

DS: Wow. 

 

AK: Oh, wow.  

 

CLT: Yeah. And, but I didn’t know him, but I went, I went, I went to school with him. I was in 

school with him at that time. I’m a very universal person. You know, so [14:00] I was not 

frightened at all, you know, unless I was driving down an old dark road, but I used to, I used to, I 

always had - no, cell phones were not available at that time unless they were very pricey. 

Cellular One. That was the company that had cell phones and they were -  

 

DS: The bag phones. 

 

CLT: Huge, clunky phones.  

 

DS: Yes. 

 

CLT: I finally got one, but I usually used to have a beeper and so that’s how people could get in 

touch with me is that they would beep me and they leave their phone number and then I would 

[15:00] go out to a phone booth and call them you know, because I was out of, I was, I was not a 

Mississippian. And I was not a real Tennessean anymore because I was a New Yorker in 

Mississippi.  

 

AK: Right.  
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CLT: And so, but the music department was well, I kept to my, I kept to my, my little area in the 

music department. I had my favorite professors and I took every class that they taught, you 

know, and, and I was able to complete my, my, my degree, my, my, my doctorate degree is in 

music history [16:00] with a minor in music theory. So I was not a performance person at all. 

There were, there was a performance major, but I was not a performance person, but I did have 

to perform. And I pledged Sigma Alpha Iota, which is a music fraternity. And so, a music 

fraternity for women. And that was it, you know? Well, what I wanted to say was that I was 

ABD when Brown, when Brown hired me. [17:00] 

 

AK: What is ABD?  

 

CLT: All but dissertation.  

 

AK: Oh, OK.  

 

CLT: So I had completed all of my - 

 

AK: OK. 

 

CLT: - Coursework. And this is my, my dissertation.  

 

AK: Wow.  

 

DS: Okay. 

 

DS: And at what point did you finish your dissertation? When did you do your dissertation after? 

 

CLT: I did it while I was at Brown. 

 

DS: At Brown. 
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CLT:  And it’s, it’s all about Brown. So, so I did it while I was teaching at Brown. 

 

DS: Right. 

 

CLT: And, and, and some of my courses are reflected in there, in this dissertation. 

 

AK: So you had graduated for the most part or? 

 

CLT: Well, I hadn’t graduated, but I had, I had done all my course work. 

 

AK: OK and then Florida was somewhere in between that and Brown. 

 

CLT: Right. 

 

AK: And so how long were you in [18:00] Florida? 

 

CLT: Maybe about two years. 

 

AK: OK, and what were you doing there? 

 

[laughter] 

 

CLT: Can you pause this?  

 

AK: I sure can. 
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Track 2 

 

AK: OK, so you’re in Florida for a couple of years and then you move to Rhode Island. 

 

CLT: And then I moved to Rhode Island because I was offered a position to be a guest lecturer at 

Brown University. 

 

AK: OK. 

 

CLT: And one year, one, one semester turns into two summers, two semesters turn into a year, 

and then a year. And so I just renewed my contract every year, until 2009.  

 

AK: Wow.  

 

CLT: And that was when the economy was tanking. And Brown had a hiring pause. So they 

weren’t renewing any contracts unless it was an essential position.  

 

DS: I remember that.  

 

CLT: You know [1:00] So I, I didn’t get my contract renewed. And I, I was going to come back 

when Corey Walker was chair - 

 

AK: Of Africana Studies?  

 

CLT: Of African Studies. But then he got a new job and he moved to Winston-Salem.  

 

AK: Oh, wow.  

 

CLT: So I think he’s at Winston- Salem University right now. So, so I didn’t come back, but I, 

what I did was I, I applied for my 501(c)(3) for my organization, and I got it. And so I said, 

“Well, let me run with this.” So- 
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DS: And that was RPM? 

 

CLT: That was RPM Voices of Rhode Island. [2:00] 

 

AK: So that came after your time at Brown, for the most part?  

 

CLT: Right, yes.  

 

AK: So do you mind if we pause on that for a moment and talk a little bit more about what you 

were doing at Brown?  

 

CLT: OK.  

 

AK: Or what you were doing? Any thoughts you have of your time at Brown? Maybe like, 

highlights of your time at Brown? 

 

CLT: I loved, I loved my time at Brown.  

 

AK: Yeah.  

 

CLT: I loved it, you know. I was so sad when it ended. I was teaching “Songbook” and it was a 

course that I created. And it was a course of music as an agent of change.  

 

AK: Oh wow.  

 

CLT: And, and so you didn’t have to have [3:00] any musical background whatsoever, or you 

can have, you know, any musical background, you know, but you didn’t have to have anything. I 

would, I would show demonstrations of, of how the music of the Civil Rights Movement, you 

know, and how people came together and, and created music, from their struggles and from their, 

their accomplishments and from their, their girth, you know. [4:00] And, and also in Africa the 

Chimichanga music of Rhodesia, you know. I think that there’s a different name of Rhodesia 
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now and you know my mind, my mind has, has gone. And, and then South America. Some of the 

music in South America. Different people who have different struggles and, and different - and 

so I would like one of the assignments that I got, I gave to my students was [5:00] to rip a 

headline out of the newspaper or out of a magazine, you know, or out of the internet, you know, 

and, and bring it in. And then we’re going to, we’re going to create a song about it.  

 

DS: Wow. 

 

AK: That’s cool. 

 

CLT: Yeah. So, I had medical students and - 

 

AK: Really? 

 

CLT: Civil, civic students, and different, different, different majors. You know? I think I, think I, 

maybe I had two or three music students, because they could get credit also, that those credits 

there was- my courses were cross [6:00] listed. So those credits were listed also in the music 

department bulletin. Then I also taught, I took off of Elmo, one of his courses, African American 

folk traditions and cultural expressions. 

 

AK: Oh, fun.  

 

CLT: And, and what we did is that we did the history and as it applied to music, but the history 

of the Middle Passage from Africa to the Middle Passage to slavery, and then on into the 

emancipation and the migration from south to north and then from north to south. [laughter] 

 

DS: Right. 

 

CLT: You know? [7:00] So that’s what we did. And as it as it regards to music, and then we used 

to create little shows. So I used to call them two nights only. And that was really their final 

exam, was two nights only. And I put them on stage. Then they wrote a play and so they would 
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write a play, and they would put music in it. And some, some music would be original, original 

pieces. And some music would be classic tunes, from that identified that time period like Bessie 

Smith or Billie Holiday, Lena Horne, Dinah Washington, Sarah Ron, you know. [8:00] So, or the 

little girl groups. The Supremes [laughter]. So, yeah. I loved my, I loved my time at Brown. 

 

AK: Do you, your first memory of your time at Brown, like the first time you ever stepped on 

campus. Do you remember that moment? Or did it have any meaning for you? 

 

CLT: The first time I stepped on campus was, I think in ’89 or ’90. [9:00] I was on, I was, I was 

up in Provincetown and I was with Elmo. And Elmo, and we were driving back down from 

Provincetown down to New York. And we stopped. He said, he says, “I need to stop and see 

George Bass.” And I think it was before George Bass passed, because I don’t know what year 

George Bass passed. But it was before George Bass had passed and - When did George Bass 

pass? 

 

Elmo Terry Morgan: 1990. 

 

CLT: 1990.  

 

DS: Wow. 

 

CLT: OK, so It must have been [10:00] maybe ’88 or ’87 because I was performing up in 

Provincetown and I was doing a piano bar. So and so, we came here just to stop by on campus 

and it really didn’t have any significance to me because it was, it was not my typical campus you 

know, you know, you, you the, the University Mississippi [11:00] is enclosed you know. You, 

you can enter from - I mean it’s a big part of Oxford. It is Oxford because there’s a little town 

there, but on the outskirts is like Walmart and all these fast food, fooderies, and you know. But it 

is Oxford. And you, you go through this these little brick gates, you know. You drive up on to 

campus and, and even at Elmhurst and Lane it was it was just a campus, but Brown was like I 

don’t know where the campus [12:00] starts and -  
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DS: It was in the community. Right. 

 

CLT: And where the community ends, right, yeah, you know. 

 

DS: It’s all mixed in together. 

 

CLT: Yeah. So that was one of my observations. But I think I got it when I was here for 

graduation, and they, they came up with regalia for me. Because I had completed my masters, I 

hadn’t completed my doctorate, but I completed my masters, and they came up with regalia for 

me, and I participated in the graduation. And I said, “I get it now.” You know, and that was 

before [13:00] I was starting teaching here. You know, that was, that was the year before, that 

was the year before I started teaching. 

 

DS: So what year was that, Clarice, where you, you participated? What graduation year was that? 

Do you remember?  

 

CLT: That was the year before- 2001.  

 

DS: Oh, okay. 2001.  

 

CLT: 2001 right. Because I, I started teaching here in 2002 January.  

 

DS: OK. 

 

AK: So, was not finishing your dissertation part of your plan? Did was it, was working at Brown 

an impetus to finish it, or was this all kind of part of the grand scheme of things? 

 

CLT: It was the grand scheme of things. It was not part of my plan. I was working on my 

dissertation. I knew I needed to come to Brown to do some research [14:00] and do some 

interviews. And, but I hadn’t, I hadn’t turned in my prospectus yet. So when I was there at, in 

2001 directing a play, Mystic Falls, that was the play, I, I started thinking about the prospectus 



13 
 

and I said OK. And I did a little writing, you know, on it. And then when I, when the chair said 

to me, “Well, I would like to have you back [15:00] to be a guest lecturer,” and so I said “Well, 

yeah,” you know. And so he put the paperwork in right away and, and, I was there a year, a year 

later and, and I, I didn’t, I didn’t realize that, I didn’t realize that I would be at a deficit, you 

know, for the doctorate. You know, because I wasn’t final. It wasn’t finale, wasn’t final. [16:00] 

So, I started writing, I started interviewing and I, I wrote and wrote. 

 

DS: And wrote and wrote. 

 

AK: Yeah, right. 

 

CLT: I sent people out to read. I had my readers and I had my committee. And I, I, so, I had I 

sent people to read and then I sent it to my committee. You know, because I got it back. And I 

was, I was at, I was pulling my hair out, trying to get it done and teaching at the same time. 

 

AK: I can’t imagine. [17:00] 

 

CLT: Trying to work on it during the summer and still having this RPM Voices because RPM 

Voices, I founded that at Brown. Do you know what the title of my- read the title of my - 

 

DS: It’s “Experiential Musicology in Pedagogy” -  

 

CLT: Pedagogy. 

 

DS: “Pedagogy: The Application of Musical Creation and the Research to Performance Method 

to Play Production.” 

 

CLT: OK, so Research to Performance Method. 

 

AK & DS: Oh! RPM! 
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CLT & DS: RPM. Reaching People Through Music.  

 

CLT: Yes.  

 

DS: Oh, OK. Research to Performance Method. [18:00] OK. 

 

CLT: So I started RPM, and it was at Brown, in 2003.  

 

AK: Oh, wow. OK.  

 

CLT: So I started it a year after I was there, because people kept coming up to me and saying, 

“Do you give voice lessons?” And, and I took on many vocal students, you know, because I was 

I, I didn’t give the traditional voice lessons.  

 

DS: Right.  

 

CLT: I did stylistic voice lessons. And so you would bring me a song, and then I would mold 

you into your style, you know, style of singing. And, and, and conveying that, that song to 

[19:00] whoever that would believe you when you sang it, you know. And so I was kind of like a 

vocal coach, maybe, as opposed to, so, but people kept coming up to me saying, “Do you give 

voice lessons?” And so I said, “Well, I’ll form a choir. I’ll do a workshop.” And, and, and out of 

that workshop, then we’ll, we’ll sing a choir. So that’s - 

 

DS: That’s how it got started.  

 

CLT: That’s how it got started.  

 

DS: When, when you started, you said you started it at Brown. So when you started it, was it 

basically a lot of Brown people that - 

 

CLT: Yes. Yeah. 
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DS: That started with you in the choir? 

 

CLT: Right. Right. It was basically Brown students, Brown faculty and staff and just a sprinkling 

of the community. [20:00]  

 

DS: Right.  

 

CLT: The community that Rites and Reason had formed.  

 

DS: Right. Exactly. 

 

CLT: And, and then it grew.  

 

DS: And then it grew. 

 

CLT: It grew, it grew, it grew. And we used to rehearse at Rites and Reason.  

 

AK: And you were involved with Rites and Reason prior to this? 

 

CLT: Yes, I was the music director for Rites and Reason. 

 

AK: And can you tell me for our listeners a little bit more about Rites and Reason at Brown? Or 

is it, it’s officially part of Brown? Rites and Reason? Yeah, OK. 

 

CLT: Yeah, Rites and Reason is a component of Africana Studies - Department or Africana 

Studies. It’s the, it’s the performance leg of Africana Studies and it also serves as a lecture hall, 

also. [21:00] Like, if professors want to give a lecture or something like that, you know.  

I did one night only concert featuring me. [laughter] And that’s when I first arrived at 

Brown. Because you have to introduce yourself, right? So I introduced myself through song. And 
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so I did a one night only. It was it was wonderful. It was it, it was received very well and, you 

know. [22:00]  

 

DS: Was there any connection with Rites and Reason, Africana Studies, and the Tugaloo Choir? 

 

CLT: Yes, well, Tugaloo has an ongoing relationship with Brown.  

 

DS: With Brown. Yes.  

 

CLT: And during my tenure there, there was not any relationship with Tugaloo, with the choir.  

 

DS: OK.  

 

CLT: But I think, I’ve seen the choir when they work here in Rhode Island.  

 

DS: Yes.  

 

CLT: And, but that was after I left.  

 

DS: OK. [23:00] 

 

CLT: I’ve been to Tugaloo’s campus, but that was before I came to Brown. But, because it’s in 

Mississippi.  

 

DS: Right. 

 

CLT: And it’s just about maybe two or three hours’ drive from Oxford to Tugaloo’s campus, so. 

 

DS: As far as classes go, like how many, how many classes did you - was it just one per semester 

or you had -  
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CLT: No, you had, I had, I had two per semester.  

 

DS: Okay.  

 

CLT: I had one in the beginning. And then after they continued to sign my, my agreement, I had 

two.  

 

DS: OK. 

 

CLT: They wanted to give me three, [24:00] but I had also music direction -  

 

DS: Absolutely. Yeah.  

 

CLT: Duties at, for Rites and Reason. Reason. 

 

DS: One. Yeah. OK. 

 

AK: So 2009 is when your time at Brown ended?  

 

CLT: Mm hmm.  

 

AK: And you still had RPM voices at that point. It had grown quite, quite large I imagine? 

 

CLT: Right and I, I filed for our 501(c)(3) and we got it in September of 2010.  

 

AK: OK.  

 

CLT: So we’ve had our 501(c)(3) for almost 10 years. 

 

DS: 10 years. 
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AK: Yeah. So after Brown is that - what were you doing after Brown? Were you focusing on 

RPM Voices what - did you have other things going on? [25:00] 

 

CLT: Well, I, I, I took a long term music position for Providence public schools. At - it begins 

with an A. Adolphus?  

 

DS: Not Asa? 

 

CLT: No, but it was a high school.  

 

DS: Oh, it’s a high school.  

 

CLT: It was a high school. And I, I, I took over for the music teacher because he was on 

administrative leave. And so I took over probably in February through the end of the school year. 

And, and then also [26:00] I was on a committee that, a small committee that rewrote the music 

curriculum from K through 12 for Providence public schools, so. 

 

AK: And what did you think of that experience? 

 

CLT: That was quite challenging because music resources are limited in the early K through, 

through maybe 3. And then at fourth grade, they become a little more aggressive. And then, but 

we want to reach these K through 3 because the K [27:00] through 3, they, they, they are like a 

sponge, you know? They, they, they grasp everything without distraction, you know? And 

fourth, fifth and sixth grade, they start smelling themselves. [laughter] Seventh, eighth and ninth 

grades, then they start acting on smelling themselves. So we want to, but for the music resources 

for elementary school there was one [28:00] teacher that used to rotate between three schools 

and, and so you didn’t have music every day, or you didn’t have a music teacher there at your 

school every day, you know, for all of the different classes. So I don’t know how they, how they, 

I mean, I know what the curriculum says and what, and what the, what the goal is, you know, for 

the semester or for the, for the school year, but I don’t know how they do it. I really don’t know 

how they do it. But they, but the music program in Providence public schools is really good. 
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[29:00] You know, I’ve gone to their concerts and they, they do a big concert like, they do all of 

the elementary schools and then they do all of the middle schools and junior high schools and 

high schools. So they do a two-night event. And the elementary schools that, that, that, that band 

is incredible, you know, and it’s, it’s, you know, he he, that music teacher has a lot of patience. 

You know, with that band. And [30:00] then I also taught professional development courses for 

the music teachers.  

 

AK: Oh, OK.  

 

CLT: So I taught the Kodaly Method, which is a musical method from Hungary. Zoltan Kodaly. 

It’s from hungry, Bella Bartok, Bartok, is from Hungary also. And the two of them develop this 

method called the Kodaly Method. And I, I had taken that course at Ole Miss. So, I was like, oh, 

OK, well, yeah, I can teach you that. [laughter]  

And then I also taught - [31:00] it was a discipline like music, how to discipline music 

students, you know. And so, you know, when they, the students came into my classroom I let 

them come in to the classroom and I had a semi-circle of chairs. And they came in, the first day 

they came in, they walk, walked all around the room and I’m like, no. Come here and sit down 

here. Because I wanted them to settle down. [32:00] 

I had the biggest class the last period of the day was my biggest class. And then the next 

biggest class was the next to last period of the day. I would have liked it the opposite - 

 

DS: In the mornings. 

 

CLT: The mornings, yeah, because they’re all like- 

 

DS: They’re hyper at that time, yeah.   

 

CLT: Sugared up. 

 

AK: Yeah, right. [laughter] 
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CLT: And hyper. I didn’t allow any young man whose pants were behind what were at his 

behind. I didn’t allow them into my room. I said “You pull up them pants. [33:00] You take off 

that hat, then you can come into my room.” And I didn’t allow any body to take a pass, take two, 

two people at a time with a pass, so you know, so you had to wait until -  

 

DS: Until the other person got back.  

 

CLT: Until the other person got back, you know. And I used to - and this is what I was telling the 

teachers that you know, you need to set some really strict rules around the music room because 

otherwise they think it’s a free period. They think it’s study hall, you know, you know, so. And, 

and, and, and [34:00] one of the students so much as told me that, you know, “Well, we, we, we 

we’re, we’re here because it’s a free period.” I said, “No, it’s not a free period.” 

 

DS: You have to work. 

 

CLT: You have to work. And then, so then the keyboards, they had a whole table of keyboards 

two, two rows. So I, I assign them a keyboard and then I assigned them a guitar. I said, “How 

many people want to play keyboard? How many people want to play guitar?” And so I assigned 

them a keyboard. I assigned them a guitar. And then I, I wrote music up on the board and then 

they had books. [35:00] And they, so they worked on that music. And then I brought them back, 

sit down in this semi-circle, and I passed out the little books. And I did some music history and 

some music theory and some music literature. And then and then I, I did a pop quiz. And I did a 

midterm and a final exam. I said because I don’t know how to grade these students.  

 

AK: And how old were they? This was in the school, the public school system?  

 

CLT: Yeah, this is a high school seven, seven, [36:00] 9 through 12.  

 

AK: OK. 
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CLT: 9 through 12. So, you know, I said I don’t know, I don’t know these kids, you know, I 

haven’t been here. So the only way that I can grade them is to quantitatively. You know? I mean, 

I had some standout students you know, you know who used to come into the music room when 

I was on my one period break and, but I knew them and I would let them in right and, and, and 

let them work on the piano or god forbid the drums. [laughter] [37:00]  

But, um, I took I took a group of students who were learning instruments like trombone 

and clarinet and saxophone. I took a group of students and formed a band. And we played at the, 

the graduation. We played pomp and circumstance and their graduation then we played “it don’t 

mean a thing if it ain’t got that swing.” Yeah. 

 

DS: du-op, du-up, du-op. 

 

CLT: du-op, du-up, du-op. [laughter] Yeah. So, yeah. Yeah, that that experience was, but um, it 

was grueling. It was five days a week. I know I didn’t work that hard at Brown. [laughter] 

[38:00] Five days a week, and I had to be there for homeroom. So -  

 

DS: Yeah. 

 

CLT: If I didn’t get on the highway - and this was on in South Providence, like on the Cranston 

line, if I didn’t get on that highway from here at seven o’clock, I was going to be jammed up. 

 

DS: Traffic was so bad. 

 

CLT: Yeah. And it only took me 20 minutes to get there. But 20 minutes at seven o’clock. 7:30, 

20 minutes can come into an hour.  

 

DS: Right.  

 

CLT: And then I wouldn’t be there for the first bell, 

 

DS: First bell. Right, yeah. 
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CLT: That was my public schools- 

 

DS: Experience. 

 

CLT: Initiation.  

 

AK: And all the while you’re [39:00] also working on RPM? 

 

CLT: All the while I’m working on RPM. 

 

AK: And so after public school, you strict - you were - you were/are strictly doing RPM or? So 

when did you end with the public school system? 

 

CLT: 2010 the summer. The summer of 2010. I also played for a church. So I had choir 

rehearsals and church every Sunday, you know. And then traveling to see my mom in Yonkers. 

 

DS: Looks like you got her here. [laughter] [40:00]  

 

JT: I didn’t know all this was going on. [laughter] 

 

DS: I can’t remember when I joined RPM. I think it’s got to be five or six years now. And the 

first concert was at that school on Thurber’s Avenue, the International-  

 

CLT: Oh, yeah!  

 

DS: That was that was my first concert with you.  

 

CLT: That was 2012.  

 

DS: That was 2012?  
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CLT: Because 2013 we were in Newport.  

 

DS: Yes! We went to Doris, Doris Duke’s mansion.  

 

CLT: Yeah.  

 

DS: Yeah. Right. Absolutely. 

 

CLT: 2013 and 2014 we were in Doris Duke-  

 

DS: Newport. 

 

CLT: - Mansion out on the lawn on the back lawn.  

 

DS: Yeah.  

 

AK: Wow. Nice. 

 

DS: It was beautiful. Yeah.  

 

CLT: And then 2015 we were at Rhodes on the Pawtuxet. 

 

DS: Yes! That’s right. Absolutely. [41:00] 

 

CLT: And then 2016 through now, we’ve been at McVinney.  

 

DS: Bishop McVinney. In the auditorium.  

 

CLT: So this was our program from- 

 

AK: From just last- what month are we in? Just last month.  
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DS: Yeah, right, just last month. [laughter] Absolutely, yeah.  

 

AK: And so you continue to be the leader of RPM? 

 

CLT: Yep. 

 

AK: Yeah? 

 

DS: Oh yeah. 

 

CLT: I was sick for a year. I was in a nursing facility for re, rehabilitation. I couldn’t walk. I lost 

the ability to walk. And so that’s why she said, “You’re walking really good.” 

 

DS: You’re walking really good. Yes, you are. That’s right. Yeah. 

 

CLT: Yeah. [42:00]  

 

DS: Absolutely.  

 

AK: Well, we’re sort of coming up on our time now. Do you have any questions you’d like to 

throw in?  

 

DS: There’s only one. Going back to when you were in college taking music. Is that where you 

learned how to play? You play keyboard. Is that true?  

 

CLT: My mother, my mother bought me a piano when I was about 14. 

 

DS: Oh, OK. 

 

CLT: And she couldn’t afford to give me lessons. [laughter]  
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DS: You kind of have to learn on your own. 

 

CLT: So I had to learn on my own. But I was playing clarinet.  

 

DS: OK.  

 

CLT: I was playing clarinet since around, I was 9 years old. And then I started playing 

saxophone in high school.  

 

DS: Wow. OK. 

 

CLT: And so I played clarinet and saxophone in high school, [43:00] and then so I, I knew the 

basics of music, you know?  

 

DS: Right, yeah.  

 

CLT: I knew how to read music-  

 

DS: Music, which is a-  

 

CLT: So I was able to teach myself how to play the piano. 

 

DS: Play the, right, yeah. That’s great. OK.  

 

CLT: Yeah. 

 

AK: And so you knew Elmo before going to Brown. Where did you meet? Or How did you 

meet? 

 

CLT: I was directing a play Pearly. 
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DS: Oh Pearly! I remember Pearly.  

 

CLT: Yeah. I was directing a play for the White Plains Community Actions Program. And so I 

had, I had already casted it and we were getting ready to put it on, but I said I needed artist. 

[44:00] I needed somebody to paint the backdrop. The cotton fields and old captain’s house and, 

you know and, and then also like, just to paint some of the set, you know. And so somebody said, 

“Well, Mike will do it.” They called him Mike. [laughter] That was his nickname. And so I, I put 

together my folder and I called him and I set up this interview for him. And this was before he 

was at, at, teaching at Brown also. But he was, he was an alumni of Brown. 

 

DS: Right. 

 

AK: And do you know about [45:00] what year this was? 

 

CLT: 1979. 

 

DS: Oh, this is when you were living in New York? OK.  

 

CLT: 1979. Now you’re getting ready to figure out how old I am. [laughter] I graduated high 

school in 1973. You weren’t even born yet. 

 

AK: No. [laughter] 

 

DS: Well I graduated high school in ’66 so we won’t even go there. 

 

AK: Really? [laughter] 

 

JT: I won’t even tell you when I graduated. [laughter] I don’t even remember what year it was. I 

went through college. 

 

DS: Yeah, yeah. That’s good. [46:00]  
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JT: It’s too many years for me to count back. 

 

CLT: Well, it was in the ’50s.  

 

DS: OK. OK. 

 

AK: So, I guess we’re going to wrap up. Is there any last thought like when I had asked you if 

you’d like to donate an oral history, did you think there’s this one thing that I really want to 

make sure it gets into the record? If you have that one thing and we haven’t covered it, now 

would be a good time to throw it out there. 

 

CLT: Well, I was the first- because the program was so new at Ole Miss, I was the first African 

American woman to graduate with a doctorate in music. 

 

AK: Wow.  

 

DS: That’s great. 

 

AK: Congratulations.  

 

DS: Yeah. That’s great. 

 

CLT: There had been another African American male, [47:00] Sam Shingles, when I was the 

first woman. 

 

DS: African American woman. 

 

AK: Well- 

 

CLT: And I don’t know whether I’ve been the only woman, but- 
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DS: Since then. [laughter] 

 

CLT: Since then. 

 

DS: Yeah. But you were the first. 

 

AK: Yeah. 

 

CLT: Yeah. 

 

AK: Well, thank you so much for agreeing to donate an oral history and thank you Diane for 

suggesting that Dr. Thompson donate an oral history. This will get added to a collection of over 

230 other women and non-binary people who have been at Brown for various reasons, either as 

students or faculty or staff. So thank you very much.  

 

CLT: OK. Alright. 

 

DS: Alright. 

 

--END-- 


